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LYNN BOGGESS

Timestamps

hen Lynn Boggess completes a

painting, he frequently looks to a
calendar-for guidance on how to title the
work. This may seem like the easy way
out—how many artists have agonized for
hours or days over titles?—but in reality it
serves a higher purpose.

“Titling paintings the date they
were created is certainly practical, yet
it has a deeper significance for me.
Landscape painting, as I approach it,
is about recording the impressions of
what the season, weather and light of
a particular place..on a particular day,”
the West Virginia painter says. “And
that fits in well, I think, with the idea of
plein air painting, which is how almost
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all of my paintings begin—out in places,
on locations of the scenes they depict.
Plein air is, at its core, a document of an
experience.”

Boggess, who paints with a palette
knife in thick impasto that conveys an
immense amount of depth and light,
has a new solo show opening April 1g at
Principle Gallery in Alexandria, Virginia.
The painter is known not only for his
distinet and raw style, but also the lengths
he will go to capture his plein air paint-
ings, including deep treks into the woods
with large canvases.

“The whole process of packing up
equipment and transporting it out into
the most interesting and spacious studio

any artist could possibly have, well, it can
easily become an obsession. I routinely
do a couple of things before heading
out. Checking the weather forecast is
paramount, then I quietly reflect on my
mood. The most successful paintings are
from places that pair up with my various
states of mind,” he says. “Upon arrival to
a location, I search for a view that draws
me enough to pause and absorb. I begin
by examining every aspect of scale and
proportion, yet it sogn begins to evolve
well beyond all of that, The literal, tangible
qualities—how they appear to the eye, ie.
“naturalism”—begin to loosen and an
emotional element emerges. As I paint,
I find the stronger the emotional content,
the thicker the paint becomes. Oil paint has
a power that is unique. Its viscosity allows
it to be worked into heavy layers closely
approximating the tactile reality of the
natural world so important to landscape
painting. Along with that, however, it can
record the entire range of human emotion,
from the slightest impulse to the most
terribly scrawled. My idea of a successful
painting has both of these elements, which
explains why I am endlessly fascinated
with impasto painting.”

Clint Mansell, director at Principle







